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“Here's the thing Amy, turns out I ’m perfect. I  know, surprising, right? True, there was some sin 
in my life in the fa ll of 1997 and then again during Labor Day weekend in 2001, but those days 
are long gone. I ’m f lawless and I  thought you were too. I  thought you were one o f us, but then 
you went and got a divorce.

“Soooo, I  had to stop listening to your music. It was bad enough that in the video for your pop 
crossover hit, “Baby, Baby,” you agreed to dance around with some dude as i f  the song was 
about loving a guy when all your real fans, the people that have supported you through thick and 
thin, knew that wasn’t the real meaning o f the song. That's when I  first got nervous that you 
might actually be human. But as a diehard fan I  cut you some slack, approximately .2 inches o f 
slack. But then you got divorced and married Vince Gill. Apparently you forgot yo u ’re a role 
model Amy, not a human.”
—Jon Acuff, Stuff Christians Like, “#586. Not Forgiving Amy Grant Fast Enough.”

Sporting an estimated net worth of at least $55 million, American Christian singer/songwriter 
Amy Grant began her enormously successful career in the mid-‘70s, entering into the fledgling 
Contemporary Christian Music (CCM) scene as a teenager. Since her 1977 album Amy Grant, 
she has released a prolific 35 records, the latest of which was released in May 2013. In 1985, 
Grant re-released her album Straight Ahead (previously released under the Christian label Word 
Records) with A&M Records, marking the beginning of her crossover into the mainstream music 
scene. But it wasn’t until her eighth studio album, Heart in Motion (1991), that she began to 
downplay the explicitly “Christian” side of her music, polarizing the CCM world. “While many 
evangelicals hailed Ms. Grant as a musical ambassador to mainstream culture,” Steve Rabey of 
the New York Times writes, “others greeted her professional triumphs with complaints that she 
was too worldly and too sexy.”

The music video of Grant’s chart-topping hit single “Baby, Baby” (written about her baby 
daughter Milly) from the 1991 album was met with strong criticism from the CCM community 
but with open arms from the mainstream market, leaving Christian radio stations split on whether 
or not to air her music.

Already a controversial celebrity because of her “steamy” and “worldly” new music, Grant's 
divorce in 1999 sealed the deal for many Christian consumers. As far as many Christian listeners 
were concerned, Amy Grant was to be excluded from the Christian community and her music 
boycotted. To make matters worse, almost exactly a year after her divorce was finalized, Grant 
married Vince Gill, a successful (and “secular” !) country singer.

Writing before her divorce in response to the critical reception her crossover music, Grant talks 
about what it's like to be a celebrity in the Christian world in an article for CCM magazine: “All 
of a sudden when you become 'somebody,' people don’t really know what you’re like and they 
start making value judgments because you are not the person they think you are.” In response to
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the judgment of the CCM community on her divorce, she says. “I guess I would say, judgment is 
usually exercised from a distance, but in more than one instance the thing that has brought about 
change [in people] is compassion.”

Grant's 2010 album Somewhere Down the Road includes a stripped down recording of a song 
called “Come into My World,” which she wrote just after her divorce, but, because of its raw 
emotional content, she felt unable to release it until ten years later. This song comes out of a time 
when she felt like she “was living this absolute total façade." The song forms a striking 
expression of isolation in which she asks her listeners to take a walk in her shoes and to see the 
world as she sees it. I think she’s right; only by entering her world can we possibly make a fair 
judgment. Had her critics known her as a real person and walked a mile in her shoes, things 
might have been different.

But the fact that Grant was such an influential public figure for the CCM community meant that 
some sort of judgment of her actions was inevitable. In an interview prior to her divorce Grant 
herself recognized what it meant to be a public figure and open up your life to judgment. “They 
do have the right [to judge] since I’m in the public eye,” Grant writes. “I chose to be there. I’ve 
chosen to continue a life under a magnifying glass in some respects.” So the question is not 
whether or not the community should have judged her (one way or the other) at all; rather, it’s 
that it isn't clear whether or not the CCM community made the right call, or even whether their 
criteria for judging her were valid in the first place.

The political philosopher Hannah Arendt suggests a distinction between judgment and 
condemnation that might shed some light on Grant's situation. While we are always responsible 
for judging the rightness or wrongness of particular actions, there's a difference between 
carefully judging particular situations and haphazardly condemning what everyone else seems to 
think is immoral or wrong. Good judgment, for Arendt, requires that we are able to understand a 
situation from multiple points of view and sympathetically appreciate those perspectives that are 
not our own. Doing so does not mean that we have to condone or even forgive those who do 
wrong, but it means that we need to humanize them and be able to empathize with them, 
recognizing that we ourselves are not that different, if we're going to make a judgment.

Just like the reflective sympathy Amy Grant wishes for in her song “Come Into My World,” 
Arendt suggests that instead of just regurgitating the tradition and social norms we inherit and 
jumping on the most convenient bandwagon, each of us has to rely on our own thinking. By 
thinking, Arendt doesn’t mean that we just need to sit and ponder a little more before judging. 
She means that our judgments have to include empathetic and intersubjective imagination. For 
Arendt, it’s not really thinking if you don’t include other points of view in the process. In order 
to judge properly, we have to walk a mile in someone’s shoes and feel what it’s like to be them. 
We can’t just blindly apply our inherited sets of criteria to every judgment, and we can’t just 
assume that history has given us all the tools we need to judge new situations. We have to be 
ready for the unprecedented, light on our feet so that we can think in new ways and approach 
legitimately new problems with fresh eyes.

So if we criticize the CCM world for judging Amy Grant, what we need to consider is whether 
they judged or condemned, whether they were thinking. It seems to me that there may have been
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a good deal of bandwagon jumping that fueled Grant's condemnation. People didn't seem to want 
to think too hard about the complexity of a real person in a real situation; it's just easier not to. In 
the words of Hannah Arendt, "Clichés, stock phrases, adherence to conventional, standardized 
codes of expression and conduct have the socially recognized function of protecting us against 
reality" (Responsibility and Judgment, 160). It's easier to fall back on what everyone else says 
than to judge for yourself and deal with all the complexity of reality. But because we participate 
in a shared world full of real people like you and me and Amy Grant, we have a responsibility to 
think before we judge.
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